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I Never Watch Eurovision
I do not watch Eurovision. I built a 70-year archive tool for it anyway. Here is what the data says when nobody is
cheering.
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I do not watch Eurovision. I have never watched it. I find it difficult to care about it in the way people who
care about it care about it.

I built a 70-year archive tool for it anyway.

Every final since 1956. Every placement, every vote, every point given and received. Tempo and key for
every song. Which countries voted for which countries, and for how long, and whether the loyalty was ever
returned.

Here is what the data says when nobody is cheering.

Voting is not about music.

Denmark has given Sweden 722 total points across all available finals. Norway has given Denmark 402 —
the most any country has given Denmark. Iceland gives Norway. Finland gives Estonia. The pattern repeats
so consistently that it has a shape: a Nordic ring, passing points in one direction, year after year, regardless of
what the songs sound like.

This is not a conspiracy. It is geography.

The data does not know why Norway votes for Denmark. It just shows a number that has been accumulating
since 1957, through ballads and disco and drum machines and whatever 2019 was. The explanation —
cultural proximity, diaspora communities, shared television markets — is probably correct. But the data does
not need the explanation to show the pattern. And the pattern does not soften when you know the reason.

A country's all-time voting record is a map of where it came from, not what it heard.

Language is the most honest signal.

Every country's share of English-language entries over time produces a curve. Not a step-change, not a policy
announcement — a curve. Gradual, consistent, in one direction.

Nobody held a meeting and decided to switch. Each delegation, each year, made a calculation about what
would place better. Aggregated across decades, those individual calculations produced a collective surrender
that nobody had to sign.

The metric has an official name: the Linguistic Capitulation Index. The name is a joke. The curve is not.



Cultural ambition and competitive calculation are not the same thing. Over a long enough timeline, the data
shows which one wins. The contest rewards what the assembled electorate responds to, and the assembled
electorate — voting by phone late on a Saturday evening from across the continent — responds more reliably
to English than to Finnish.

This is not a moral observation. It is a measurement.

What the outside position cannot do.

From outside the contest, the numbers stay strange in a useful way. Denmark's record across 45 finals does
not follow a pattern that a narrative can hold. Three wins: 1963, 2000, 2013. No decade claimed. No
consistent style. High variance. A fan would build a story around this — the quiet years, the comeback, the
meaning of Only Teardrops in the right political moment. The story might be true. It would also make the
numbers look less random than they are.

But the outside position has a real limit.

The archive can show that Norway has voted for Denmark in more separate ceremonies than any other
country. It cannot show what that looks like from a living room in Oslo at midnight, when the scores are
coming in and the name appears on the board again. There is knowledge in that room — about what a staging
choice communicates, about why a particular song lands in a particular year — that the data does not have
and cannot produce.

The archive is not a replacement for watching. It is a different instrument, measuring different things.

What the data cannot say.

It cannot say whether any of the songs are good. It cannot say whether the audience in the stadium is
experiencing something that matters. It cannot close the gap between what a number records and what a
moment feels like.

The diplomatic gap metric — countries that gave a lot of points and received little back — reads like a ledger
of unrequited friendship. But it is not that. It is points. Points do not know what they mean to the people
scoring them.

I do not know what they mean either. I have never watched.

The data is the record of something that happened. What happened is larger than the record.

That is not a problem with this archive specifically. That is the condition of every archive. The record is
always smaller than the event. The question is whether the gap is acknowledged or quietly closed with a
narrative that was not in the data.

In this case, I am not tempted to close it. I never cared enough about Eurovision to need the story to be tidy.

That turns out to be useful.



— Dennis Hedegreen

Eurovision Explorer — open the archive
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